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Gems of Piano Four-Hands Repertoire 
Sonata in Bb, K.358/186c (1773-74) Wolfgang Amadeus Mozart (1756-1791) 

1. Allegro 
2. Adagio 
3. Molto presto 

Andrew King, primo Julia Bady, secundo 

Grand Rondeau in A, D.951 (1828) Franz Schubert (1797-1828) 
 Allegretto quasi andantino 

Julia Bady, primo Andrew King, secundo 

Two Organ Chorales J. S. Bach (1685-1750); arr. György Kurtág (b. 1926) 
Alle Menschen müßen sterben, BWV 643 (Orgelbüchlein, ca. 1714) 
Herr Christ, der ein'ge Gottes Sohn, BWV 601 (Orgelbüchlein, ca. 1713) 

Orchestral Suite No. 3 in D, BWV 1068 (ca. 1730) Bach; arr. Max Reger (1873-1916) 
2. Aria 3-4. Gavottes 1 & 2 

Julia Bady, primo Andrew King, secundo 

Liebesliederwalzer, Op. 52a (1869; for piano duet 1874) Johannes Brahms (1833-1897) 
1. Rede, Mädchen, allzu liebes Tell me, my sweetest girl 
2. Am Gesteine rauscht die Flut The wildly lashed waves 
3. O die Frauen, o die Frauen Oh women, oh women 
4. Wie des Abends schöne Röte Like a lovely sunset 
5. Die grüne Hopfenranke The green tendrils of the vine 
6. Ein kleiner, hübscher Vogel A pretty little bird 
7. Wohl schön bewandt war es All seemed rosy 
8. Wenn so lind dein Auge mir When you gaze at me so tenderly 
9. Am Donaustrande On the Danube's shore 

10. O wie sanft die Quelle Ah, how gently the stream 
11. Nein, es ist nicht auszukommen No, it is not possible 
12. Schlosser auf, und mache Schlösser Locksmith, come, make me padlocks 
13. Vögelein durchrauscht die Luft A little bird flies through the skies 
14. Sieh, wie ist die Welle klar See how clear the waves are 
15. Nachtigall, sie singt so schön The nightingale sings so sweetly 
16. Ein dunkeler Schacht ist Liebe Love is a dark pit 
17. Nicht wandle, mein Licht Do not wander, my love 
18. Es bebet das Gesträuche The foliage trembles 

Andrew King, primo Julia Bady, secundo 



Notes on the music 
 Robert McGuigan  

 
ABOUT FOUR-HAND PIANO MUSIC 

Music for piano four-hands, or two players at one piano, was very popular in the late 18th and 19th 
centuries. There having been no recordings then, of course, composers wrote in this medium for 
home and salon performance. This instrumentation offers increased scope for textural variety and 
permits satisfyingly detailed piano versions of orchestral scores. The choreography required to play 
simultaneously in the same register on the keyboard can be particularly challenging. Performers often 
must play the same key within a fraction of a second of each other. 
 

WOLFGANG AMADEUS MOZART’s Sonata in Bb, K. 358, was written in Salzburg in 1773 or 1774 
for his sister, Nannerl, and himself to perform during a concert tour of European capitals. He was around 
17 years old. A three-movement work—Allegro–Adagio–Finale: Molto presto—the sonata is full of virtuoso 
fingerwork and lightly lyrical melodies, with an especially brilliant finale. Published in 1783, the work 
remains a piano duet favorite. 

FRANZ SCHUBERT’s Grand Rondo in A, D. 951, was written in 1828, the last year of Schubert’s life. There 
is speculation that it might have been intended as the second movement of a two-movement sonata 
inspired by the second movement of Beethoven’s Sonata No. 27 in e, Op. 90, which Schubert admired. 
The poignant, songful melody and unexpected changes of harmony that deepen the affect in this piece are 
typical of Schubert. In rondo form, a principal theme (sometimes called the “refrain”) alternates with 
one or more contrasting themes, generally called “episodes,” though occasionally referred to as 
“digressions” or “couplets.” Possible patterns in the Classical period include such as ABA, ABACA, or 
ABACABA. The number of themes varies from piece to piece, and the recurring element is some- times 
embellished and/or shortened in order to provide for variation. 

The scores in this concert by JOHANN SEBASTIAN BACH were originally composed for organ or 
orchestra. Chorale preludes are settings of Lutheran hymns in which Bach takes a melody from the 
hymn and develops it, evoking it over rhythmic or harmonic changes, expressing the subject of the title. 
The two chorale preludes BWV 643 and 601 are from the Orgelbüchlein (Little Organ Book), a collection of 
chorale preludes for organ, written mostly between 1708 and 1717. BWV 643 is titled “Alle Menschen müßen 
sterben” (Everyone must die). Though the title seems grim, the music is remarkably sweet and gentle, with 
alternating thirds and sixths that rock back and forth like a cradle, suggesting that for Bach death was like 
falling asleep in the arms of a loving God. BWV 601 Herr Christ, der ein’ge Gottes Sohn (Lord Christ, the only son 
of God) has a buoyant, cheerful character. The text of the hymn refers to radiance and shining and the 
upward springing figure in the lower voice and the tempo convey joyful activity. Contemporary 
Hungarian composer-pianist György Kurtag arranged several Bach chorale preludes for piano duet. 

The Aria and the two Gavottes are excerpted from the Orchestral Suite No. 3 in D. Bach dedicated 
his four orchestral suites to various Leipzig burghers. There is no known complete manuscript in 
Bach’s handwriting, and it is not certain when they were written, but scholars suggest a date of ca. 
1730. The suites consist of a majestic overture, followed by dance-based sections. The Aria is song- like, 
with a beautiful melody over a solemn walking-figure bass line. The Gavotte was a lively French peasant 
dance popular at the courts of Europe in the 17th and 18th centuries. It became a standard part of the 
orchestral suite. Bach brought brilliance and exuberance to the orchestration of these Gavottes by adding 
trumpets. A little imagination allows us to hear where they would sound forth. This piano duet 
arrangement is by composer-organist-pianist Max Reger (1873-1916). 

In 1869, JOHANNES BRAHMS edited an unpublished manuscript collection of 20 Ländler by Schubert. 
They inspired him to compose his own unordered set of 18 waltzes for piano four-hands, with singers ad 
libitum. Long correspondence with Simrock, his publisher, resulted in the present order of the Liebes-liederwalzer. 
Performances with singers proved so popular that, in 1874, Brahms arranged a four-hands version, as 



performed in this concert. Brahms, who is considered to have returned chamber music to its important 
role in the mid-late 19th century, probably intended this version of his waltzes for performance in the 
home, rather than in the concert hall. The waltzes are love songs expressing many of the affects and 
feelings of love: longing, reluctance, denial, sadness, obsession, joy, rapture and some too subtle to name. 
 

Concert pianist, JULIA BADY maintains a private teaching studio in Greenfield, MA. She also teaches 
students from across the U.S. and Europe online. She has performed chamber music and solo piano 
music throughout the Northeast. She enjoyed playing concerts for the Roslyn Young Memorial in 
2010, 2015, 2019, and is delighted to participate again in 2021. She often performs piano four-hands 
repertoire with Jamie Goodnow and Andrew King. She has a long-standing and joyful collaboration with 
tenor Irwin Reese of the Metropolitan Opera Company, which began at an RYM concert in 
Madison, CT. As a young musician, she and flutist Susan Thomas were finalists in the Concert Artist’s 
Guild competition at Carnegie Hall. She has self-produced numerous CDs and her performances have 
been aired on public radio in Boston and in Amherst, MA. She holds a BA in music from Brown 
University (where she met Roslyn Young), and an MA in Piano Performance and the Creative Arts in 
Education from the Longy School of Music and Lesley College (both in Cambridge, MA). She has studied 
piano with Leslie Amper, Vivien Taylor, Veronica Jochum, Ilya Itin, Edna Golandsky (founder of the 
Golandsky Institute for the Taubman Approach), and Mary Moran, of the Golandsky Institute. She is a 
certified teacher of the Taubman Approach and was a faculty member at the Golandsky Institute 
Summer Symposium at Princeton University in 2017. The Taubman Approach is an ergonomically 
healthy way to play the piano, which allows for freedom and ease, thereby paving the way to greater 
musical expression. In 2018, Julia Bady traveled to Norway to introduce the Taubman Approach to 
pianists there. She has given many master classes and technique clinics for pianists, including at the 
University of Massachusetts, the Northampton Community Music Center (MA), and the Neighborhood 
Music School, New Haven, CT. She enjoys coaching chamber music groups. 

Pianist, ANDREW KING is a soloist, chamber musician, and collaborative artist based in Connec- ticut. 
He has performed throughout the Northeast, including to a sold-out recital as soloist and with colleague 
and friend, soprano Julie Reumert, at Carnegie Hall’s Weill Recital Hall. He has played in masterclasses 
for notable pianists and pedagogues, among whom are Edna Golandsky, Ilya Itin, Paul Roberts, Yael 
Weiss, and Robert Wyatt. After winning regional competitions by age 17, he went on to Bowdoin College 
to earn his Bachelor of Arts in Music. As a recipient of the William S. Vincent Scholarship, he 
subsequently completed his master's in piano performance at Hartt School of Music. While studying in 
Vienna, he and violist Sean Reilly won first prize in chamber music for the Institute for the International 
Education of Students (IES) in 2003. He regularly performs on the St. John’s Summer Music Concert 
Series in Williamstown, MA, and will play in upcoming performances with the Farmington Valley (CT) 
Symphony Orchestra’s Chamber Series. In addition to performing, he continues to refine his 
technique as both student and teacher. He is a Certified Instructor of the Taubman Approach. He has 
studied extensively with Robert Durso, master Taubman teacher and co- founder of the Golandsky 
Institute (NYC); he was also a student of Gerald Stofsky in Vienna, and Margreet Francis and David 
Westfall at Hartt. After being on the faculty of the Hartt School Community Division for many years, 
he now offers private lessons at his home studio in Connecticut. He is a long-standing member of the 
Hartford Chapter of the Connecticut State Music Teachers Association, through which his students 
have frequently placed in local competitions. He has also served as an adjudicator for the Hartford 
Music Teachers Alliance (HMTA) and has presented introductory workshops on the Taubman 
Approach. 
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